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To know the cause why music was ordained; 

Was it not to refresh the mind of man, 

After his studies or his usual pain ? 

Then give me leave to read philosophy, 

And, while I pause, serve in your harmony. 
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Ir can scarcely have failed to have struck those who have attentively watched 
the progress in this country, during the past ten years, of the Art, to record the 
triumphs and elevate the character of which the pages of this little Miscellany 
are sincerely and earnestly devoted—that much of the gratifying results of their 
survey, is to be attributed to the intelligence, taste, and well-directed exertions 
of our musical amateurs. 

The science of Music may, like its sister arts, be separated into two parts, the 
ideal, and the practical ; and it is in the experimental acquaintance with the latter 
division that the distinction between the amateur and the professor chiefly con- 
sists. A correct discernment of what is excellent or the reverse of it in the art, 
does not so much require an intimacy with its mechanical details, as it is depen- 
dent on natural taste, accuracy of observation, and freedom from prejudice. The 
ability to form a sound judgment on a musical production, may vary as widely 
as the different degrees of manual execution ; yet the attaigments of the per- 
former are clearly separable from the perceptions of the critic, although capable of 
a most advantageous union. The admiration of ideal beauty being, however, 
independent on an acquaintance with the mode and the power of its creation, it 
follows that we may sympathize with effects, the means of producing which we 

_camnot fully comprehend. On this natural sense, sharpened by observation and 
comparison, lies the foundation of musical taste. For example, how often may 
we see the efforts of a performer or singer visited with disapprobation, or re- 
ceived with coldness by an audience, when not a single individual among the 
number is, perhaps, capable of carrying into execution what he would exact, cr 
even what he hears. , 

A just appreciation of the ideal in Music is, we readily admit, of progressive 


developement. The imagination, on its first essay, may be blinded with the false 
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glitter and meretricious embellishments of a debased or worthless school ; but 
once conversant with the chaste and simple charms of classic composition—if 
nature have implanted the faculty to discriminate between beauty and deformity 
—the abortive creations of bewildered incompetence will never be mistaken for the 
living breathing forms, moulded by the hand and quickened by the inspiration 
of genius, 

We can easily imagine, that in the case of a professor and amateur, who may 
owe an equal debt of obligation for the original measure of their endowments— 
the former, from injudicious training and habitual study of imperfect or vicious 
models, will have much to unlearn, and may therefore be outstripped by the 
latter in a quick perception and keen relish of the genuine beauties of musical 
composition. Unfettered by the familiarity with error, which is too apt to end in 
friendship, the unprofessional lover of the art will more easily surrender himself 
to the majesty of truth, which at once informs his understanding, arrests his 
imagination, and finds an echo in his heart. 

Let it not be thought that we undervalue the advantages, which, properly 
applied, are possessed by the individual who has combined a study of the prin- 
ciples with the sedulous practice of music, over the mere theoretical admirer of 
its ideal perfections. The latter may be able to determine the degree of invention 
displayed in a work of art, may accurately point out its distinctive features, and 
unerringly detect its latent blemishes ; but the former adds to the knowledge and 
natural faculties requisite to the formation of this judgment—the power of giving 
audible expression to his conceptions, while the other must rest contented with 
the feebler language of descripticn. 

Without the slightest wish, on our part, to underrate the efforts which the 
members of the English profession have made, and are increasingly making in 
the cause of classical music, we must, to return to the point from which we 
started, honestly declare that no small portion of the credit due to the improve- 
ment of the national taste, may be justly appropriated by our native dilettanti. 

Mozart’s opera of Don Juan was, we believe, first performed in this country 
by a band of accomplished amateurs, nearly twenty years before its public intro- 
duction on the stage. The Faust, Cherubini’s first Requiem, Beethoven's 
Grand Mass for eight voices, have as yet received from us the attention due to 
their exalted merits only in the private soirées of a distinguished metropolitan 
amateur, who assembled the élite of the’ profession to do justice to his correct 
perception of their multiplied beauties. The Choral Symphony of Beethoven 
(No. 9), after having slept in undeserved obscurity some dozen years from its 
first performance at the Philharmonic, which musicians old enough to re- 
member the event recollect was a complete failure, the composition having 
‘been generally condemned by those who are now apparently the most abject 
worshippers at the shrine they were the foremost to desecrate—this magnificent 
monument of its author’s genius was revived at the meetings of an Association, 
the founders and directors of which were amateurs; we allude to the Societa 
Armonica, formerly designated the City Amateur Society. Nor can we omit to 
commemorate among the triumphs achieved by the Sacred Harmonic Society, 




























































THE MUSICAL WORLD. 259 


the fact that this noble institution first, since the death of the composer, re- 
produced the entire and unadulterated versions of Handel’s Israel in Egypt, 
Solomon, and Judas Maccabeus. The Madrigal Society, the Glee and Catch 
Clubs, severally demand a tribute of praise for their zealous exertions in keeping 
alive a taste for the chamber vocal music which is almost peculiar to the 
English school, and, although a limited department of the art, one that we 
should regret to see neglected. Among the numerous provincial associations, 
the conduct of the Liverpool and Manchester Glee Clubs in offering prizes to 
competitors throughout the kingdom—we are not sure that foreign talent i§ 
excluded—for the best composition of the particular class specified, shows a spirited 
example which Societies nearer the metropolis need not be ashamed to follow. 
Numerous other instances of the patronage and encouragement evinced by the 
non-professional admirers of the art press upon our recollection; but we must 
content ourselves with noticing only two more of them, the annual Gresham 
prize given by Miss Hackett for the best composition in the “ pure vocal school ;” 
for we should be sorry to confound the intention of the donor with the mal- 
administration of her bounty ; and the prize now offered, without restriction as 
regards the competitors, by the Ancient Concerts’ Society of Dublin, for a 
musical adaptation of a selection of words from Holy Writ. 
We cannot take leave of the subject without the expression of our cordial 
. wishes for the future prosperity of the Amateur Musical Societies of Great 
Britain and the sister island, and of our warmest thanks for the benefits they 
have already conferred on the art and its professors. 





THE LATE MR. JOLLY. 


Tue sudden and lamented decease of this gentleman has deprived the musical 
profession of one of its most esteemed members. Mr. Jolly was attacked by 
that most dangerous disease, when manifested in its virulent form, the scarlet 
fever, under which he sank after a few days suffering. He was born at Knuts- 
ford in Cheshire, in the year 1794, Ata very early period he evinced a love for 
music, and became one of the choristers at Westminster Abbey, at the time Mr. 
Robert Cooke held the appointment of organist, by whom he was taught the 
rudiments of the science. On his leaving the choir as a singing boy, he was 
entrusted by Cooke to preside at the organ as his deputy, which was at once a 
proof of his talents and industry, and of the esteem which his uniformly correct 
conduct had insured him from his master. Shortly afterwards hé became the 
organist of Stockwell chapel, an appointment he relinquished to take that of 
organist to St. Phillip’s chapel, Regent-street, a situation which he continued to 
fill until his death. He was twice married ; the first lady of his choice was Miss 
Braysher, of Cambridge, by whom he had three children, They were taken 
from him one by one, and their loss was a source of deep affliction to the father, 
whose health and spirits were for some time considerably affected. Mr. Jolly 
afterwards married Miss Caroline Hutchins Callcott, fourth daughter of the late 
Dr. Callcott, who has borne him three children, all of whom survive to lament 
their irreparable loss. 

As a professor his acquirements were highly respectable. His vocal writings 
are distinguished by chasteness of conception, a nice flow in their construction, 
and much truth of expression. As a teacher he soon attained and justly enjoyed 
a sound reputation, and his constant employment in the best circles produced him 
4 handsome competency. 

As a man, Mr, Jolly was an ornament to the profession, and a model to his 
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contemporaries: an attached and tender father, a firm and constant friend, and a 
warm advocate of merit, he became the especial object of regard to all who 
had the honour of his acquaintance. He was universally known to be of a 
kind and benevolent spirit, but he was not less distinguished for his love of truth, 
and the most uncompromising integrity. In the performance of what he con- 
ceived a duty, he shrank from no sacrifice—whether friend or foe he withstood 
him to the face, if he were to be blamed. Pride or vanity he knew nothing of ; 
and he who, in the sunshine of prosperity had enjoyed an gerd with Mr. 
Jolly, found in him a stedfast and unswerving friend, although the shade of ad- 
versity had overcast the hitherto bright path of his life. 

But this unchangeableness of conduct towards his friends, fearlessness in the 
path of duty, and uncompromising uprightness of conduct, sprang from the sim- 
plicity end sincerity of his religion. Every action of his life had reference to 
immortslity, and although there was no ostentation, no pharasaical display, it was 
evident that the secret spring of his conduct. and conversation, was a fervid and 
immoveable faith in the promises which the light of revelation has vouchsafed to 
all who in meekness and earnestness look therein. With such characters the 
journey of life is peace—the hour of death the manifestation of unmingled 
happiness, 
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* No language in the world,” says Dr. Forkel, “ is rich enough to express all 
that might and could be said of the astonishing extent of Bach’s genius; the 
more intimately we are acquainted with it, the more does our admiration increase.” 

This certainly sounds like the language of an enthusiastic eulogist ; but it is no 

less the language of truth and every day’s experience. Fortunately, in this era, 

it does not devolve on the critic to proclaim Bach’s merit, or to recommend the 

study of his works; they have been and are now being performed in every part 

of England; and such is the character of these extraordinary inspirations of | 
genius, that great as they are as effusions of art, yet they are easily to be compre- | 
hended, and never do they fail in exciting the astonishment and admiration of 
the auditors ; thus omnipotent is the power of nature. 

Blessed was the thought, and ever-to-be-remembered the hour, when those 
good men, MM. Breitkopf and Hartel determined to sell off their superabundant 
stock,. and lighten the groaning shelves of their ample warehouse! Then were 
brought to light the noble pedal fugues which M. Marx has edited under the title 
“ J. §. Bach’s Noch wenig bekannte Orgel Compositionen.” They had been laid 
aside for nearly a century ; the wood types, from which they had been printed, 
long, long ago destroyed; and even the indefatigable Forkel appears to have 
been unconscious of their existence. These compositions have now been re- 
printed in this country in a clear and bold type, by Messrs. Coventry and 
Hollier. Their florid character and exuberance of modulation, leads us to pre- 
sume they were composed in the zenith of his strength ; and although the diffi- 
culties which they present in execution may account for their seclusion, it is still 
a matter of marvel that the composer’s pupils, such performers as Kirnberger, 
Kittel, Schubert, Altnikol, not to mention the sons of Sebastian, should not have 
transmitted them to their scholars. But the zeal of the then distinguished amateur, 
M. Mendelssohn, speedily brought these beautiful compositions before the notice 
of the public, and the effect of their performance was the prevalence of the 
opinion that, great as was the reputation of this extraordinary man, his merits 
were yet to be known and fully appreciated. Nos. 6, 26, and 29, contain the 
other fugues composed expressly for the pedal obligato, of which, perhaps, No. 
29 may be considered the best and most equal as a whole. 

The edition which stands first in the list, edited by Mr. Gauntlett, will, if carried 
into execution, form a comprehensive collection of Bach's organ music. It is, we ) 
understand, contemplated to extend it to 72 numbers, forming 12 books, and will 
contain the fugues, choral movements, passacaglias, fantasias, toccatas, vorspicle, and 
other movements, selected from the oratorios, masses, exercises, and publications, 
which have appeared on the continent. The first book contains No. 1, a chorale, 
which exemplifies the German mode of introducing it to the notice of the con- 
gregation, and is followed by a four-part arrangement as an accompaniment to 
the voices. No. 2, a pedal fugue in G minor, on a florid subject, which appears, 
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in one shape or other, to have been a favourite with the composer. In its simple 
form he has adopted it for the thesis in the celebrated ‘* Die kunst der fuge, (No. 
4 in our catalogue,) and which in that wondrous work of art runs throughout 
the volume. In its present form, it flows onward with the utmost magnificence, 
grandeur, and majesty. No.3 isa vocal fugue from the Gloria, in D major. 
The subject is as old as the hills (the same which concludes the oratorio of St. 
Paul), but the genius of Bach has added a second, which, although it renders 
the performance somewhat difficult, throws around it the charm of novelty and 
interest. The close inwoven points have been previously used by Palestrina, and 
will be found in an elaborate chorus from the Canon Mass in C, by the Roman 
composer. No, 4 is the rare and comparatively unknown pedal fugue in C minor, 
recently published by Haslinger, forming the first number in his work entitled 
“ J. 8, Bach's Compositionen fiir die Orgel.” No. 5 is the extraordinarily learned 
chorus on four subjects, from the celebrated litany in G. minor, which is, 
perhaps, the most beautiful and varied of ail the vocal compositions of Sebastian 
Bach. No 6 is the fugue in E minor, from the toccata in that key, and which 
should have appeared as a whole. We hope Mr. Gauntlett will think of our 
suggestion, and in his future numbers take care that those compositions, which 
he may select, appear without curtailment or mutilation. They may possibly 
present difficulties to the performer, and appal the nerves of the adventurous 
publisher, but these are objections which the artist and editor should endeavour 
successfully to combat. This book is well printed and carefully collated, a task 
which demanded much patience and perfect knowledge of the style of the author. 
In economy it rivals the miserable prints from the continent, and it appears to us 
that Bach may now be purchased in English type and English paper at a less 
price than the imported copies. No.2 in our list is a lovely Pastorella for two 
manuals and pedal obligato. Compared with the Pastorale of Corelli and that 
by Handel in the Messiah, how fresh is the impression which the performance of 
this little gem imparts. We wish Mr. Gauntlett the success his labours deserve, 
and bid him for the present a hearty farewell, in the language of Dr. Forkel ; 
“ Whoever rescues the works of Bach from the danger of being disfigured by 
faulty copies, and being thus gradually consigned to oblivion, erects to the artist 
an imperishablemonument, and deserves well of his country ; and every one to 
whom the name is dear is bound to support such an undertaking, and to promote 
it to the utmost of his power.” 

No. 3 is a novelty, being the first publication of a concerto for the pianoforte 
written, as the composer informs us, in the Italian style. Itis a delightful produc- 
tion, which, if it has not the grandeur of the concerto in D minor, does not present 
so many startling difficulties. The passages lie nicely for tte hand, and they are 
so brilliant and pleasing as amply to repay the amateur the trouble of getting it 
up. The overture which forms the second part of this publication, is written in 
what Bach termed his French style. Lucky will that Frenchman be who may be 
able to write any thing approaching it. No. 4, as the latest composition of Bach, 
and written by the composer purposely as a study, deserves the unremitting perusal 
of the musical student. It bears the distinguishing mark of Bach’s later works, 
the dotted crotchet, and the crotchet followed by two quavers, Unfortunately the 
accumulative distresses of loss of sight and active disease, prevented the composer 
from carrying out his plans, and the work is without the final fugue. 

It was the custom in the time of Bach, on festivals and before the com- 
munion, to perform a solo or concerto upon some instrument; hence there 
are few instruments for which he has not written some composition. It was 
to this custom that, in all probability, we owe the origin of the celebrated solos 
for the violin and violoncello; the latter, we understand, have been recently 
published by Dotzauer; the former stands No. 5 in our catalogue, although 
in this publication, we find only three out of the six mentioned by Dr. Forkel. 
As the Magnificat in E flat displays passages for the trumpet which pass our 
comprehension how they ever were executed, so do the violin studies proclaim 
that, if they were executed in those days, then Paganini and Ole Bull can lay 
no claim to originality for their three and four-part fantasias. Indeed, the 
frightful difficulties these sonatas display, seem to have led composers into the 
supposition that they would never meet with circulation, and were, therefore, 
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fair objects of pillage. The plagiarists have not only taken the subjects, but, in 
many instances, the outline of the fugues, which will be found in this curious 
aud entertaining publication. 

Of the chorais of Bach it is impossible to speak in adequate praise, their 
beauty is so translucent. Mr. Kemp has commenced to arrange them for the 
use of our choirs, and has performed his object with much ability, displaying at 
the same time a sound discretion in their selection. 

We think the circulation of Bach’s church music likely to form an important i 
era in musical composition for our Protestant churches. It is so full of an ; 
austere vigour, and seems to grow out so naturally from the Alla Capella of the 
ancient ecclesiastical schocls—a deduction from Palestrina and Gabrieli, Tallis : 
and Tye, Bird, Gibbons, and Purcel, that we anticipate its speedy introduction at 
in our cathedrals. To enter into a detailed criticism of the works before us i 
would far exceed our limits, but we have recorded them for the purpose of re- { 
minding our professional readers, that until they have familiarized themselves i 
with the art in its highest forms, as presented in these compositions, they have no 
claim to the character of the well-read musician, and will be always discovering 
they have much, very uiuch to learn, 




























































METROPOLITAN CONCERTS. 


Socirra Armonica.—The second meeting of this association, for the present 
season, was held in the concert-room attached to her Majesty’s Theatre, and was 
very numerously attended. The Pastoral Symphony of Beethoven, Hummel’s 
Military Septett, recently performed at the Quartett Concerts, a Concerto for 
the violin by De Beriot, admirably played by Mori, and Weber's Mendels- 
sohn’s and Cherubini’s several Overtures to Oberon, The Isles of Fingal, and 
-lnaereon, comprised the instrumental selection ; while the vocal pieces consisted 
of an Aria and Cavatina from Lucia di Lammermoor, Rossini’s popular duet, 
‘*: Li Marinari;” Aria, “ Ah, s’e ver,” from Pacini’s Cenerentola, Scena, “ M 
Lords, I salute ye,” from Les Huguenots,” and the Terzetto, “ Ambro morete,” 
from Anna Bolena, Of the instrumental portion of the entertainment, the 
overture to Oberon was performed with the most spirit and correctness ; that 
to the Isles of Fingul, with the least attention to, or knowledge of, its distinctive 
features. Tamburini was encored in the “ Ruda funesta smania,” from the 
Lucia ; and Miss Woodham was well received in the Aria “ Regnava nel 
Silenzio” from the same opera. Both of these, however, require the aid of 
scenic illusion to give them proper effect, and in our judgment had better be 
confined to the stage. Ivanhoff’ and Tamburini repeated Rossini’s descriptive 
duet, at the unanimous request of the audience. The former sang with more 
taste than he usually displays, in the pleasing music of Pacini; and Miss 
Woodham gave great satisfaction in Meyerbeer’s Scena, and in her Trio with 
Ivanhoff and ‘Tamburini. Mr. Mori led, and Mr. Forbes conducted. 

Wirris’s Rooms.—The performances of Mr. Distin and his clever family» 
aided by the additional attractions of the Rainer family, continue to receive the 
patronage their merits so richly deserve. Scarcely any public entertainment offers 
a more pleasant mode for passing an hour; it is an exhibition seductive both 
to professors and ainateurs, 

Cretan Sociery.—This venerable association, which has now weathered 
fifty-three winters, hekl its fourth annual performance of Handel's oratorio of 
* The Israel in Egypt,” on Thursday last. The principal vocalists were 
Miss Birch, Miss Barton, Master Berry, Messrs. Turner, Bradbury, and j 
Walker. Mr. Berry led, Mr. Peck presided at the organ, and Mr. Walker con- 
ducted. The choralists muster a band, we should presume from sixty to 
seventy, good, efficient voices; the instrumentalists, probably about thirty in 
number. Miss Birch sang the recitative, “ Hail, holy light” in a charming 
manner ; and the choruses, “ He rebuked the red sea,” “The horse and his 
rider,” and many others, went off in a very spirited manner. 


Firsx Concert or M. Srrauss.—Shall we confess that we are too old to 
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dance? So is the fact; but let not the gentle reader imagine that if our bodily 
frame be feeble, the intellectual faculty is not instantly stimulated by the sounds 
of the exhilirating quadrille, or the voluptuous waltz. Verily, we delight in, and 
feel ourselves young at the sight of these exercises ; we revel in the overflowing 
of kind and joyous feelings, and ever does the first note from the brilliant 
orchestra come rushing upon our minds in all the freshness of juvenile emotion, 
Who has not heard of Strauss, the Croesus of waltz composers,—him who scours 
round the continent and returns home ten thousand pounds the richer man ? We 
were not a little anxious to meet this modern Midas, and it was with no ordinary 
feelings of interest that we entered the Hanover-square rooms on Tuesday last, 
to hear his introductory concert. But there was something cold, comfortless, and 
formal in the tout ensemble, when we thought on the gay promenades, the 
ottomans, the fountains encircled with rare and glowing exotics, the café, with 
its troop of perfumed waiters, which so steal away the senses in the Rue Saint 
Honoré, of which Musard is the divinity, and ruling power. The appearance of 
M. Strauss and his fellow-labourers in the vineyard of Terpsichore, soon, how- 
ever, dissipated these emotions. His is not the waltz which steals over the 
senses with a warm and voluptuous feeling ; on the contrary, it speaks out im- 
peratively of the girding up of loins, the bracing of sinews, and the never- 
tiring elasticity of vigorous limbs. 

The following was the bill-of-fare:—Part I: Overture du Serment, Auber ; 
Le Philomelen Valse, Strauss ; Introduction and Variations for the Flute, com- 
posed and executed by Robert Frisch; Les Bouquets, Strauss. Part JJ: La 
Gabrielle Valse, Strauss; Rondo for the Oboe, executed by M. Bamberg; 
Mosaique of Waltzes, by Strauss; the Telegraphe Musicale, a grand Pot- 
pourri, Strauss. 

As a composer and arranger, M. Strauss has evinced throughout these move- 
ments great tact and considerable originality. His strength lies in an ingenuity 
of detail, a striking brilliancy, strong colouring, and extreme contrasts. In the 
place of the elegant solo on the violin, the gentle remonstrance of the oboe, the 
full tide of affection from the clarionet, the tale of passion from the upper 
string of the violoncello—features which so distinguish the orchestra in the 
ballet of her Majesty’s Theatre—we have a spirit-stirring combination of horns, 
trumpets, trombones, ophicleides, and other instruments of a loud and sonorous 
character. In fact, the score is an amalgamation of brass instruments, occa- 
sionally relieved by the stringed and wind bands. But they are well put to- 
gether; and if their frequent use takes away the feeling of repose and refine- 
ment, it excites an energy and vividness of sensation which is perhaps no less 
agreeable and enchanting. In his melodies he displays much clearness of design, 
and great boldness of outline. The disposition of his brass band is generally 
novel, frequently clever, and always claims attention. Of the wood band we 
cannot say so much ; and the stringed band appears scarcely powerful enough 
to make its way through the other instruments. 

‘The performance of his music is most remarkable for precision and unanimity 
of sentiment ; and the contrasts come out in an extraordinary manner. In these 
respects the band of M. Strauss is assuredly unequalled. The trumpet and 
ophicleide performers distinguished themselves by the power and beauty of the 
tone they brought from their respective instruments; and in M. Frisch, the 
flute-player, we met with a concerto performer who, we presume, has few 
rivals, His variations on an aria of his own composition were hailed with the 
utmost enthusiasm, as indeed was the whole performance. “ La Gabrielle Valse,” 
we ought to mention, met with an instantaneous encore. 


Tue Swiss Sincers.—The daily displays of their national songs by the two 
Swiss girls, Albertine and Cecile Vanaz, is a novel and interesting performance 
to those who delight in the varied specimens of those wild mountain melodies. 
‘they are evidently the children of nature, and their singing probably gives a 
more faithful portraiture of the genuine Ranz de Vache than has yet been 
presented to the frequenters of exhibitions of this class. 
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PROVINCIALS. 


Hvuppersrie_p Caorar Sociery.—The quarterly concert, and last of the season, 
was given by this Society, in the Philharmonic Hall, on Friday evening last, 
before a numerous and respectable audience. The only novelty on the occasion, 
was an anthem by Mr. Battye, set to words selected from the 122nd and 132nd 
Psalms, which is well spoken of in the local papers. 


Dersy.—Mr. Irving gave a concert in the Lecture Hall, Derby, on the 6th 
April, which was attended by upwards of 300 persons. His performance of a 
fantasia for the harp, by Labarre, was unanimously encored- Miss Bregazzi and 
Mr. Harrison were the principal vocalists ; of whom the former sang “ Una voce,” 
in a very pent manner, and the latter was encored in “ Wilt thou remember 
me,” and Parry’s “ Norah, the pride of Kildare.” Mr. Glover led the band, which 
was very select. 


Srarrorp.—The Stafford Harmonic Society gave a concert in the County Hall, 
on the 10th instant. The singers were Miss Grant and Mr. Harrison ; and the 
principal instrumentalists, Mr. Hay, Mr. Fletcher, and Mr. Hayward. Miss 
Grant and Mr. Harrison in the songs allotted to thme, were much applauded. 
Mr. Hayward on the violin, and Mr. G. Hay on the piano, were severally 
honoured with the approbation of the audience. 


Cuester Musicau Socrery.—The meeting of this society on Monday evening, 
was attended by a most numerous and highly fashionable audience. When we 
consider that it has only existed three months, and that the greater proportion 
of the choral singers never appeared in public before, we must express our admi- 
ration of the precision and spirit with which the choruses in the difficult oratorio 
of St. Paul were performed. We may particularly mention the splendid chorus 
“ Rise up! arise!” in which the points were admirably taken up and spiritedly 
given. The solo singers were labouring under a timidity which subtracted from 
the efficiency of their exertions. Miss S. Venables has not appeared in public 
before for two years ; yet the air, “ Jerusalem, thou that killest,” was given with 
sweetness. We may also mention Mr. Povet’s recitatives in the character of 
Stephen, and Mr. Sherwin’s airs in that of Paul, as highly creditable exertions. 
The overture went off with spirit, and the band was ably led by Mr. Gillens. 
Mr. Thomas Venables conducted, and he must have been greatly delighted at the 
result of his indefatigable exertions in forming and maturing this society of 
resident performers, whether we consider its efficiency, or the extent of the 
patronage it has received. 


Mainstone Amateur Concerts.—The members of the Amateur Harmonic 
Society on Tuesday evening closed a most brilliant season with one of the best 
concerts ever given by a provincial society. The selection of music was parti- 
cularly good, and its performance excellent. The Exchange was crowded on the 
occasion, and the impression produced must have been such as to make every 
one anxious for the commencement of another series. In concluding our notice 
we must take the liberty of making ourselves spokesman for the subscribers, and 
in this capacity of tendering to the committee, the amateur performers, and 
above all to the indefatigable conductor, that hearty expression of thanks for 
their highly successful exertions for the entertainment of their friends, which we 
have no doubt every subscriber would, if he had the opportunity, gratefully tender 
for himself. 





CHIT-CHAT FROM THE CONTINENT. 


SeventH Concert oF Tun CoNnseRVATOIRE.— BeetHoven’s Cuorat Sym- 
puony.—The choral symphony of Beethoven is a composition which especiall 
requires to be intimately known to be wy appreciated. It was listened to with 
an attention which showed the desire of the audience to enter into the ideas of 
the wonderful and highly gifted composer. The first movement met with much 
approbation during the performance, but whether the claqeurs understood the 
musical poet in all his grandeur and majesty, may be reasonably questioned, as 
occasionally the plaudits appeared very like an interruption. During the Scherzo 
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and the Adagio, on the contrary, the effect was universal ; here and there an ex- 
pression of admiration escaped from different parts of the room, but the burst of 
enthusiasm was reserved to the close of the adagio, One must be possessed of 
the organization of a Greenlander, not to be animated by the celestial beauty of 
such a movement. The choral part of the symphony is always less effective, 
and this arises from the slovenliness of the translator 

The Andante of Beethoven’s symphony in F, (No. 8.) was encored. The 
orchestra, by its admirable execution, lent new charms to this exquisite composition, 

M. Chevillard, in a fantasia of his own composition for the violoncello, dis- 
played great talent and execution. im 

Malle. Nan sang for the second time this season, the air from Bellini’s Son- 
nambula. The quality of her voice, though delightfully fresh, requires a little 
more animation. The proximity of this aria to Peethoven’s music, made the 
accompaniment appear very unsatisfactory. Beethoven's overture to Egmont was 
performed in the midst of the hubbub arising from opening of boxes, and the 
going out before the close of the concert. It deserved a better reception, being 
one of the finest overtures Beethoven has composed. 


Concert ExrraorpINaRy OF THE ConsERVATOIRE ON Goop Fripay. — The 
greater part of the subscribers to these concerts had not kept places for this even- 
ing ; hence the room was filled with new faces. The symphony of Beethoven in 
C minor, was received with rapturous applause ; indeed, in its execution the 
orchestra surpassed itself. His Benedictus, which followed, had less success not- 
withstanding its gentle and elevated character ; but the vocal parts were not well 

iven. 

e The concerto on the piano, composed and performed by M. Doehler, was the 
gem of the evening. Description of his remarkable talents would be useless; for 
to be estimated he must be heard. 

M. Duprez sang with much expression, the tenor air from the Creation. 

Less attention was given to the overture from Timoteon, as the audience were 
impatient to hear Beethoven’s oratorio, “ The mount of Olives.” The solos were 
sang by M. M. Duprez, Derivis, and Mdlle. Nan. The introduction is solemn, 
opening with the Recitative of Christ, beautiful for its truth and expression ; and 
the air which follows is exquisite. 

The air of the Angel, sung by Malle. Nan, is in general too high, and bears 
the marks of having been written for some particular cantatrice. The duet 
between Christ and the Angel, with the violoncello accompaniment, possesses a 
touching beauty. The chorus of the soldiers is very dramatic, and is one of the 
best parts of the oratorio. The chorus of the Apostles and soldiers, strikingly 
expresses, on one side, the most lively anxiety at the recognition of Christ by the 
soldiers, and on the other, the most brutal ferocity. In the final chorus, the fugue 
is very grand, and forms a majestic close to this sublime composition. 


Granp Concert at Paris.—A vocal and instrumental concert is in course of 
preparation for the benefit of the poor, in which 'Thalberg and his friend Doehler 
are to combine their extraordinary talents. The admirers of Thalberg will learn 
with regret, that this celebrated pianist will shortly leave for ever the career, 
which he has rendered so brilliant by his genius and success. This is the last 
time of his appearance in France; he will then proceed to Germany, and from 
thence to Russia, where he will close his artistical excursions. 


Tue Harmonipuon.—Paganini having expressed a desire to hear this new 
instrument, which is intended to supersede the hautbois and horn, the inventor, M. 
Paris, at the request of the violinist, met a numerous and distinguished company, 
in order to display the power of his instrument. Paganini gave repeated marks 
of the warmest approbation ; and the success of this new invention may be consi- 
dered as certain, if we may judge from the delight it afforded to those who 
heard it. 

M. Tuaxpere leaves Paris for Vienna, from whence he goes to Petersburgh- 


F, hl Mr. Mori’s second son, has been so fortunate as to become his adopted 
pupil, 
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COURT CIRCULAR. 
GOOD FRIDAY. 


This morning Her Majesty attended divine service at St. George’s Chapel. 
The Hon. and Rey. H. C. Cust, assisted by the Hon. and Rev. C. Moore, 
officiated, The sermon was taken from the 9th chapter Hebrews, part of the 
26th verse. The Queen was accompanied in her carriage by her Royal Highness 
the Duchess of Kent and Lady Portman ; in the second carriage were Baroness 
Lehzen, Lady Gardner, and the Hon. Miss Lister ; the third carriage contained 
Lady Mary Stopford and the: Hon. Misses Lister and Davy. ‘The following 
gentlemen were also in attendance: — Lord Surrey, Lord Falkland, Colonel 
Wemyss (Equerry), and the Hon. Colonel Cavendish. 


SUNDAY, 


Windsor—This morning the Queen attended divine service at the Royal 
Chapel of St. George. Her Majesty rode to the Chapel in a close carriage, ac- 
companied by Her Royal Highness the Duchess of Kent, and Lady Portman 
(Lady in waiting.) 

The former part of the service was read by the Rev. W. Knyvett ; and the 
very Rev. the Provost of Eton, assisted by the Hon. and Rev. H. C. Cust, 
officiated at the Altar ; and the latter gentleman preached the sermon. The ser- 
vice was King’s in C., and the anthem “ He was cut off,” and chorus “ Lift up 
wd heads,” from Handel's Messiah ; the solo was effectively given by Master 

rien. 

Her Majesty the Queen Dowager, their Royal Highnesses the Duke and 
Duchess of Cambridge, the Princess Augusta, the Duchess of Gloucester, 
and Prince George of Cambridge, and his Serene Highness Prince Edward 
of Saxe Weimar, attended divine service this morning in the Chapel Royal, 
St. James's. The Archbishop of York preached the sermon. The anthem 
was “ If we believe that Jesus died,” (Boyce). Sir George Smart presided at the 
organ. 

The Royal German Chapel, St. James's was re-opened this morning for divine 
service, ‘Ihe Rev. Dr. Kuper preached the sermon. 

Christ's Hospital.— The last public supper for the season took place this 
evening. Their Royal Highnesses the Duke and Duchessof Cambridge, accompanied 
by Prince George and the Princess Augusta, Lord Marcus Hill, the Lord Mayor, Sir 
(. Carrol, and Sir M. Montefiore, &c. were present. His Royal Highness in 
the course of the evening sent for Messrs. Nash and Minchin (the senior scholars) 
and addressed them with great affability and kindness, and expressed much 
satisfaction at the performance of the anthem, for the composition of which the 
prize was gained by W. G. Buckle. The solo parts were sung by Z. D. Beach- 
croft. After partaking of refreshments at the Treasurer's, their Royal Highnesses 
departed highly gratified. 


MISCELLANEOUS. 

Tue Ancient Concerts.—The next concert will take place under the direc- 
tion of Lerd Burghersh, who, with a laudable zeal, has determined to produce a 
portion of the Magnificat in E flat, composed for a grand festival, by Sebastian 
Bach. ‘The first chorus opens with a theme on which Mendelssohn has founded 
the overture to the Midsummer's Night’s Dream, and is written for three trum- 
pets obligati. : 

It is at this period difficult to ascertain what kind of trumpets were in use 
when Bach wrote this composition: the larger modern trumpet cannot take the 
high passages, and the smaller trumpet is without the lower notes. The score 
has however been remodelled by Mr. Kearns, who without either interpolations or 
omissions, has so arranged it, as to obviate the difficulties which have hitherto 
proved an insurmountable barrier to its production at the Ancient Concerts. Sebas- 
tian Bach, as a composer for the Protestant church, and the only one who can 
enter the lists with his great contemporary Handel, well deserves the attention of 
the noble directors of the Ancient Concerts. His Litanies in G minor, and E flat, 
are the movements best suited for performance, when there is a doubt 
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respecting rehearsals, We trust Mr, Moscheles will be engaged to repeat his per- 
formance of the noble concerto in 1) minor. 

Both Samuel Wesley and Dr. Crotch have pronounced Sebastian Bach the 
greatest of all musicians, and it is a curious instance of the instability of posthu- 
mous fame, that the works of this composer have hitherto found no place in the 
programmes of a Concert especially designed for the production of the classical 
music of ancient authors. The concerto for the organ, formed a leading feature 
in these concerts in the good old times. There are numerous fugues and fan- 
tasias which, if not played on the organ, would yet delight every well informed 
amateur on the pianoforte. The enthusiastic reception of the triple concerto for 
three pianofortes, at Mr. Moscheles’ last annual concert, and of the grand chro- 
matic fantasia at one of this gentleman’s soirées of the present season, have 
afforded abundant proof that the works of Sebastian Bach are rapidly growing 
in favour amongst our countrymen. 


Puituarmonic Concert.—The choral symphony of Beethoven, which has 
twice been performed this season at the concerts of the Conservatoire at Paris, 
has been duly announced to form the leading feature in the programme of the 
forthcoming Philharmonic concert. M. Moscheles will conduct. ‘The slow move- 
ment is unquestionably the finest of all the Andantes of Beethoven, and its exe- 
cution in the French capital excited, on each occasion, an immense sensation. But 
this movement and the opening ones are excessively difficult, from the novel use of 
the horns and wind band. Mr. Moscheles, we are inclined to believe, has com- 
mitted the whole symphony to memory: without being charged with temerity, 
we may therefore be excused the hint, that the symphony will go the better if the 
gentlemen who wield these instruments, were to look over their parts previous to 
the Monday’s concert. 

M. Benepict’s new Opera, The Gypsy's Warning, will be this evening per- 
formed for the first time. 

Spontint.—The arrival of this celebrated operatic composer is shortly ex- 
pected. He has undertaken to conduct an overture of his composition at Mr. 
Mori’s forthcoming concert. 


Roya Socrery or Musictans.—The centenary festival of this society is 
celebrated this evening. Lord Burghersh takes the chair, and the attendance, we 
understand, will be most numerous. 


M. Lastacue, we regret to learn, has recently lost bis third daughter, an 
amiable and highly accomplished young lady, = was on the eve of being 
united in marriage to M. Gauterau, the celebrated artist. She fell a victim to 
that insidious disease, consumption, which ever seems to mark for its victims 
the fairest, and those most distinguished for great natural endowments. J Puritani 
has, consequently, been postponed until Saturday. 


A new Pepa Orean has been erected in the chapel of the Trinity College, 
Dublin, by Mr. Telford, containing thirty stops, five of which are on the pedals, 
viz., large open diapason, principal, trumpet, twelfth, and fifteenth. This is the 
only organ in Dublin that has more than one stop on the pedals, and its tone 
has given universal satisfaction. ‘The choir of this chapel is composed of the 
principal singers of the cathedrals, and six boys, who chaunt the Pealms of the 
day, and sing an Anthem before the sermon ; after which the members of the 
choir leave for Christ Church Cathedral. Mr. John Robinson, organist of both 
cathedrals, has been appointed organist. 


NOTICES TO CORRESPONDENTS. 

We continue to reccive notices of many recent concerts in the provinces; but our Correspondents must 
be ea that the metropolitan meetings, and, ceteris paribus, our advertising friends are entitled to the 
preference. 

“ THe OrGAN At St. Paut’s FRancrort,” ‘* The Great Church Writers,” ‘ Bells, and Bell Ringing,” 
** Tribute to the immortal memory of Handel,” shall appear on the first opportunity, but our Corres- 
pondents must call into exercise that most excellent virtue, patience, 

We know nothing of Mr. Lawrence, or Mr. Le Jeune; of ‘ the evergreen veteran,” or ‘‘ the delinquent.” 
But we do know that the Choralists at Her Majesty's Theatre are in every sense an excellent and efficient 
chorus, an ornament to the Opera; and we should suppose their efforts are highly gratifying to the con- 
ductor and lessee, 

* An Edinburgh subscriber” should order this Publication through a Bookseller or Magazine Agent; he 
would then meet with no irregularity, oy disappointment in its delivery. 
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; PIANOFORTE. GUITAR. 
Miné F, Relics of Ireland. Three Jenken Rondo. ssseeeeseeeJ OHANNING 
Easy Rondinos. D’ALMAINE Schulz, L. Introduction and. varia- 
Cierny. Amusemens, Rondos faciles tions on Isabel Do 
_ et brilliants ANDRE Boyeson. Rondos on ‘‘ Poor Mary 
S¢hmitt J. La Coquette, Rondo éle- Anne,’ ‘ the Windsor Hunt,’ ‘ Jeune 
gant, Op. 113. Do Henry Chasse,’ and Themes ~. 
Strauss. Philomelen, Gabriclen, Eli- Czerny: Do 
zabethen, Mein Schonster Tag in VOCAL. 
Baden, Merkur’s Flusel, Frohsinn H. J. Williams. Musa Sacre, a col- 
mein Ziel, Waltzes a8 Duets ........4 Cocks lection of sacred songs «++.-..+ GrorGe & MANRY 
Beethoven. ‘Ninth Grand Choral ware Ostergaard. When we meet, as when 
phony, by Kalkbrenner... ..Do we part LoNnsDALE 
Lanner. Orxpiieus, Water, “and as *«Iv’e no money,” sung by Madame 
Duets Do — = eer be 
J.T. Craven, Easy Rondos on Scotch, Pelze' 7 «CHAPPELL 
Irish, and Styrian Airs ......+++. «.T. PURDAY Marsh, “4 a va The” “Queen "Of 
Heidelbe erg C. Variations sur un motif merry England ” National song ...... Do 
de “ La Straniera” .. .Do Blewitt, J. ‘* The white cliffs of En 
Blewitt J. Warwickshi land,” song. f. E. Purpay 
drilles Do Horn, C. E. ‘*On the lake, where 
Strauss. Venetian Galopes (Duets)...Do drooped the willow,” ditto .....00« Do 
Bertini H. Twenty-five Studies for Tolkien, G. ‘* 1 would not have thee 
Small Hands CHAPPEL call me back,” dittO..0.00++ sees TOLKIEN 
Burgrouller. “ A son Ami Liszt Re- «* Murphy’s whether all my knack,” a 
veries Fantastiques” .......++0 «Do John Metre. 
Rossini. Opera of Cenerentola.....-EWER & Co. MISCELLANEOUS. 
Strauss Valses eA ova No. 28 Crouch. Operatic trios, Flute, Violon- 
Gabrielen W..lzer (Duet) «esses .. WESSEL cello, and Pianoforte, Part 1........++.. LONSDALE 
Valses Universelles, "No. 5, A selection of Airs from Moazart’s 
Eisenbahn (Railroad) Valzer (Duet) Do «* Figaro,” for Wheatstone’s Patent 
Czerny. Homage to Mozart and Beet- Concertino, by Joseph Warren...... WHEATSTONE 
hoven, Fantasias on favourite sub- A selection of Sacred Melodies “for 
ects, No. 1 Do ditto by Joseph Warren.. 
Chopin. Duets No. 8, First set Kuhlau. 5th Grand Duet, "Piano ‘and 
Nocturnos Do Violin Concertante, by Eliason sovoes WESSEL 
NOTICE. 


For the convenience of Subscribers in remote places, the Weekly Numbers are 
reissued in Monthly Parts, stitched in a neat pink wrapper, and forwarded with 
the Magazines, 

The E1cura Votume will be issued on the first of May; Price Five Shillings, 
and may be had by order of any Book or or Music Seller. 


UNDER THE SPECIAL PATRONAGE OF THE QUEEN, AND THE ROYAL FAMILY. 
RAMSEY’S PATENT VOLTI SUBITO, 
AN Elegant Machine for turning over the leaves of Music, may be had of all 


Music-: Sale, and of the Manufacturer, 
J. YERS, 23 a, Albermarle Street, 
Patentee of the Aolophon, upon which favourite Instrument a selection of age music is performed 
every Wednesday and Saturday, commencing at Three, and again at Eighto’clock. Admission gratis. 


Now Published | R. NEATE’S FIRST SOIREE 
FOR THE FIRST TIME IN THIS COUNTRY, MUSICALE will take place at the Hano- 
Sam Rive‘ Sailla ver Square Rooms, on Monday, the 30th instant. 
Price Six Shillings, Book 1 of Vocal performers, Miss Masson, Miss Auta, _ 
| Herr Kroff. Mr. Neate will perform several Clas- 
HE Choral and Instrumental Fu- sical bapa 2d — = re P poy vas) ge “4 
, r compliance with the wishes of many friends, wi 
ti of he Pagih Raion ne Forint re | sho lay asap on the viola, in & quart 
» : od assiste essrs. ey, jomas, a 
tanies, Oratorio, and Exercises. By Henry John | Hill, Mr. Ribas and his Sather 3 will perform a 
Gauntlett. Divertimento for the Flute and Oboe, Mr Frederick 
CONTENTS. Chatterton a Fantasia on the Harp, and Mrs <An- 
No. 1, Chorale from the Vorspiele. No. 2, Fugue derson and Mr. Neate Hummel’s Grand Duet on 
in G minor, (No. 1) with Pedal Obligato. No. 3, the Pianoforte. Sir. G. Smart will accompany the 
* Gratias Agimus tibi, from a gloria in D major. Vocal Musie and the Solos. To evmmence at 8 
No. 4, Fugue in ( minor, with Pedal Obligato. o’clock. Three tickets for the same or different 
No. 5, Choral Fugue in G minor, from a Litany evenings, One Guinea; Family Tickets, to admit 
No. 6, Fugue from a Toccata in E minor. four each evening, Three Guineas; Single Tickets, 
Each number may be had separate, Half a Guinea. To be had of Mr. Neate, 8, Argyle 
Book 2'is now engraved, and contains—No. 7 Place, and of all the principal Music Sellers. 'F 
Kyrie Eleison, five part Fugue from the Missa in doje May Lah eel ae will take place on Mon- 
G age we 8, Eugpe D = ye +o . 
9, Fugue in D minor (No. 2.) No. 10, Rondo in 
from the Six Sonatas. No. 11, Fu ue in D minor TO CHORAL SOCIETIES. 
Fe 4 Saanee Pinan. Glauden re oo oe. A peculiar feature in J. A. Novello’s 
Mendelssohn at the Birmingham Festival) on fee Ps ee ue is, a cetenne P whitentions» | 
Chorale called St. Ann’s Tune. er ocal and’ Orches yg tae ny 
Societies, who may be supplied at 69, Dean Sine’, 
C. Lonsdale, 26, Old Bondtreet, Music Seller to with every requisite, where this catalogue may be 


the Royal and Noble Directors of the Concerts of | had gr.tis. 
Ancient Music. J. A, Novello, 69, Dean Stie:t, Soho. 






















































































NEW WALTZES 


BY THE CELEBRATED 


JOHANN STRAUSS. 
Published by R. COCKS and Co 


HE BEAUTIES of STRAUSS, 
18 Books, Each 2s. 6d. 
1, Charmant, walzer. 
2. Tivoli Rusch, walzer. 
3. Pfenning, walzer. 
4. Ins, walzer. 
5 Rosa, walzer 
6. Gedankenstreiche, walzer. 
7. Alexandra, walzer. 
8. Elizabethen, walzer. 
9. Huldigung, walzer. 
10. Carnevali, waizer. 
11. Das seben ein Tenz, walzer, 
12. Vive la danse, walzer. 
13. Merkurs Flugel, walzer. 
14. Souvenir de Baden, walzer. 
15 Gabrielen, walzer. 
16. Tivoli Fest, walzer. 
17. Souvenir de Pesth, walzer. 
i8. Frohsinn mein Ziel, walzer. 
SOUVENIRS DE STRAUSS. 
Collection of New Waltzes and Galops, 24 Books, 
each 2s. 6d. 
1. Brussler Spitzen, walzer. 
2. Ball Raeketen, walzer. 
3. Cachuca, galop. 
4. Kunstler Ball Tanze. 
5. Vive Cadanse. 
6. Schwarsche Ball Tanze. 
7- Reise, galop. 
8. Ingendfreier, galop. 
9. Ball Nacht, galop 
40. Mein Schonster Tag in Baden. 
11. Hoff Ball Tanze. 
12. Grazien Tanze. 
13, Gesellschaft, galop. 
14. Seufzer, galop. 
15. Champagner, galop. 
3. Chinescr, galop. 
7. Alpenkonig, galop. 

18. Philomelen, walzer. 

19. Heimath Klange, walzer. 

20. Pilger am Rhin, walzer. 

21. Erinnerung, walzer. 

22. Lust Lager, walzer. 

23. Trompeten, walzer. 

24. Coronation waltzes. 

STRAUSS’ WALTZES AS PIANO DUETS 
La mode de Vienne, 6 Books, cach 4s. 
. Elizabethen. 
. Gabrielen, 
3. Frohsinn mein Zeil. 
- Mein Schons:er Tag in Baden. 
- Philomelen, walzer. 
Merkurs Flugel, walzer. 
STRAUSS’ FAVOURITE WALTZES AS 
BRILLIANT LESSONS. 

« forthe Piano. Each 3s. and 4s., by Czerny. 

1. La Rosa, walser. 

2. 'L’Etoile d'amour. 

4. Le Bal des Artistes. 

5. Souvenir de Peste. 

6. Pfenning, walzer. 

7. Coronation waltz. 

8. Reuhstadtz waltz. 

9. Conversation de la Maison 

N. B. Beethoven’s complete collection of his 
Nine Grand Symphonies arranged by Kalkbrenner 
for the Piano, in one Vol., with a portrait of 
Beethoven, and a drawing of the house in which 
he was born, price 31. 13s. 64., or separately, No. 1 
6s, Nos. 2 to 8, each 8s.6d., and No. 9 the choral 
a sac symphonies with English words, by 
W. Ball Esq , 2 Books, each 12s. 
In the Press. 

The whole of Mr. Strauss’ New Waltzes. 
London:—Published by R. COCKS and Co., 20, 
Princes Street, Hanover Square. Catologues 
gratis, where may be had all the Strauss’ Waltzes 
for an Orchestra, 3 Violins and Bass, 2 Violins and 
Bass, Violin and Piano, and Flute and Piano. 
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HER MAJESTY’S THEATRE, 
ITALIAN OPERA HOUSE. 






a yy 
time — 
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R. MORI has the honour to an- 


nounce that his annual Grand Concert will 
take place on Friday Evening, May the 11th, 1838, 
to commence at eight o'clock. 

Madame Giulietta Grisi, Madame Persiani, 
Madame Albertazzi, Mrs. H.R. Bishop, Mrs. Alfred 
Shaw, Miss Wyndham, Miss Woodham, Madlle. 
Placci, and Madame Labarre. Signor Rubini, 


’ Signor I vanoff, Signor ‘T'ati, Mr. H. Phillips, Mr. 


Balfe, Signor Tamburini, and Signor Lablache. 

The celebrated Composer, Mons. Spontini, whose 
arrival in this country is daily expected, will pre- 
side at the performance of one of his most cele- 
brated Overtures. Solo Performers. A celebrated 
Pianist from the Continent will perform a Fantasia 
on the Pianoforte; Mons, Labarre, a Fantasia on 
the Harp; Mr. Mori will play a Concerto; Mr. 
Mori saa Mr. Lindley a Duet for Violin and Vio- 
loncello; Messrs. Mori, Lindley, and Dragonetti, 
a Trio, for Violin, Violoncello, and Contra Basso. 
by a Classical Composer. Conductor, Signor Costa. 
The Orchestra, which will be erected on the stage, 
will consist of a double number of Performers, 
numbering upwards of One Hundred Members, 
comprising the combined strength of the Italian 
Opera, phitharmonie, and Ancient Orchestras. 
Leaders, Mr. F. Cramer and Mr Mori. 

Boxes, Three, Four, and Five Guineas; Pit 
Stalls, 2ls.; Pit Tickets, 10s. 6d.; Gallery Stalls, 
7s.; Gallery Tickets, 5s. To be had of Mori and 
Lavenu, 28, New Bond Street, and the principal 
Music and Booksellers. 


NEW SONGS 
BY EDWARD MOLLOY, ESQ., 
LATE 36.) REGIMENT. 


* 
No, 1. H FORGET NOT THE 
MOMENTS. 
2. Ali Patasa. 
3. Oh! dearest why turn thee away. 

** The announcement of Ali Patasa, a sweet me- 
lody, will be fourdin our columns. This pleasing 
song will become a general favourite. The words 
(a translation) and melody by Lieut MoLLoy, are 
excellent.”—Bath Journal. 

Aut PatTasa.—* Without any pretensions to the 
scientific, this baliad may be pronounced a pleasing 
composition. The pianoforte accompaniments are 
skilfully arranged, and render the song very effect- 
ive "—Atlas. 

Au! Patasa.—* There is a freshness and a nai- 
veté in this Ballad, that reminds us of the style of 
Thos. Moore’s melodies, and makes us regret that 
the gallant officer cannot devote as much of his 
time to the services of muses, as he does to that of 
Her Majesty.” —Musical World. 

**Oh! dearest why turn thee away.”—* This is 
a light and pleasing trifle, and the symphonies are 
well arranged,”—Atlas. 

London: Published by CHAPPELL, Bond Street. 


THE SINGING MASTER. 
SECOND EDITION, JUST PUBLISHED, 


No. 1. BY IRST LESSONS in SING- 

INGand the NOTATION of MU- 
SIC, as adapted for the INSTRUCTION of 
CHILDREN, andespecially for CLASS TEACH- 
ING. Medium 8vo, 23. 

No. 2. Rudiments of the Science of Harmony, 
or Thorough Bass. Medium 8vo. 1s. 6d. 

No. 3. First Class Tune Book; a Selection of 
Simple and Pleasing Airs, arranged with suitable 
Words for Young Children. Medium 8vo, 1s. 6d. 

No. 4. Second Class Tune Book ; a Selection of 
Vocal Music, adapted for Youth of different ages, 
and etary (with suitable words) as two and 
three part harmonies. Medium 8vo 2s. 6d. 

Printed for Taylor and Waiton, Booksellers and 
Publishers to University College, London, 28, Up- 
per Gower Street. Sold also by J. A. Novello, Dean 
Street, Soho, 
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F, CHOPIN’S PIANOFORTE 
WORKS. 
UBLISHED at Messrs, WESSEL 


and Co’s. Foreign Music Warehouse. 


* Op. 1. “ Adieu 4 Varsovie,” Rondeau. 
t Op. 2. © Homage d Mozart.,” Gr. Var. on La 
ci darem q 
* Op. 3. “ La Gaité,” Polonoise brillante in C. 
the SaMe....+--eeee Piano and Violin. 
the same ...... Piano and Violoncello, 
Op. 5. La Posiana, Rondeau on a Mazur. 
* Op. 6 Souvenir de la Pologne, Mazurkas, 
First Set. 
* Op. 7. Souvenir de la Pologre, Mazurkas, 
Second Set. A 
Op 8. First Grand Trio, Piano, Violin, and 
Violoncello. 
the same ....«0.. Pano, Flute, and 
Violoncello, by Cliniton. 
* Op. 9. Murmures de la Seine, 3 Nocturnos, 
Op. 10. Twelve grand Studies, revised edition, 
with additional fingering by his pupil, 
{. Fontana, (First and Second book of 
Studies ) 
* + Op. 11 First grand Concerto in E minor, 
edited and fingered by I. Fontana 
Op. 12. Grand duo C ‘oncertant, Piano and Vio- 
Joncello, on Meyerbeer’s Robert le 


Diable. 
N.B. The Violoncello part by A. Franchomme. 
the SAMEC...0.00+0+ee0e00-ePiano and Violin 
# + Op. 13. Fantasia brillante sur des airs Na- 
tionaux Polonois. 
* ¢ Op. 14. Krakowiak, grand Rondeau de Con- 
cert in F. 
. 15. Les Zephirs, 3 Nocturnes. 
* op. 16. Rondeau elegant, in E flat. 
* Op. 17. Souvenir de la poh ag Mazurkas, 
Third Set. 
* Op. 18. Grande valse, Invitation pour la 
Danse. 
# Op. 19. Souvenir d’ Andalousie, Bolero. 
Op. 20. Le Banquet Infernal, ‘Scherzo. 

at Op. 21. Second grand Concerto in F minor. 

* + Op. 22. Grande Polonoise Brill, prcecédée 

dune andante spianato in E flat. 

* Op. 23. Ballade (ohne worte ) 

#* Op. 24, yg de la Pologne, Mazurkas 

4th. Se’ 

Op. 25. 3rd and 4th book of twelve grand 
Studies 

* Op. 26. Deux Polonoises. 

Op. 27: Les Plaintives, 2 Nocturnes. 

Op. 28. Impromptu in A flat. 

Op. 30. Souvenir de la Pologne, Mazurkas 
5th Set. 

Op. 31. La meditation, second Scherzo. 

Op. 32. 11 lamento, e la consolazione, 2 
Nocturnes, 

Some of the above pieces marked with a star, 
have already been published by Wessel and Co., as 
Piano duets. To those with +, orchestral parts 
may be had. 

No. 6, Frith Street, Soho Square. 

N.B. WESSEL and CO. have just received the 
M.S. of REISSIGER’S eleventh Grand Trio, 
Piano, Violin, and Violoncello, to be published 
shortly. 

Separate Quartett Parts may be had to the fol- 
lowing Overtures, Published by Wessel and Co., 
for full Orchestras —‘‘ Solabella,” by Lobe; ‘* The 
Goatherd,” by Marshner; “ The Trophy,” by 
Marshner; ‘‘ Zampa,” by Herold. 





HENSELT. 


HE SUBSCRIBERS TO HEN- 
SELT’S Op. 2. Twelve Grand Studies, of 
which the copyright has been purchased by Messrs 
WESSEL & (Co., are respectfully informed, that 
besides Op. 3, already published, Op. 4 and 5 will 
shortly appear: 
No. 6, Frith Street, Soho Square. 





PURCELL’S SACRED MUSIC, 
EDITED BY VINCENT NOVELLO. 


| 72 Numbers, containing all Pur- 
cell’s Services, Anthems, Chants, Sacred Song, 
Duets, Trios, &e. Hymns, and Latin Pieces, with 
a separate accompaniment for the Organ or Piano- 
forte. N.B. Each number contains one or more 
Anthems complete in themselves, from 2s. 6.1. to 
15s, The 72 numbers may be had, bound in 5 vols., 
with Life, Portrait, &c., 12/7 12s. 

The whole of this work has been engraved upon 
extra-sized plates, printed upon fine large paper; 
and no expense has been spared in bringing out this 
Standard Edition of the Sacred Works of the great- 
est musical genius that England has peoduced. 

London: J. Alfred Novello, Musie Seller to 
Her Majesty, 69, Dean Street, Soho. 


NEW PIANOFORTE MUSIC. 
LL’AMICA LONTANA, Two 


Characteristic Movements, by J. B. 
Cramer 4 0 
Avison’s Air, on which ne song is 
founded, as a divertimento, by......... W hit- 
combe 20 
Bohemian Melod scsrcsseeseeseee Ae VOIZht 2 0 
Hummel’s (E. Fils y ‘Le Sejours a Londres, 

Teme et Variations, avee Violin (ad lib)... 2 6 
Mendelssohn’s Original Melodies, or Lieder 
ohne worte, in 3 BOOKS, €aCh secessseeee 4 
Mozart’s Overture to Figaro, by...V. Novello 2 6 

Airs from Cosi fan tutte, Book 1,..ditto 5 
Idomeneo, Nos. 1 and 3......+0++00+-itto 

Ad lib. Accompaniments for Flute, Violin, 

and Violoncello. 
M Calla’s Variations on eemnerseat s Waltz 2 6 




































Donne PAMOL .esscscsceesecsceeeereese 3 0 

O'er hill and dale, Rondo . cocecccere 1 
Spohr's Airs from Faust, in 3 Books, are 

ranged by Burrowes, each. e° 40 

Polacea from ditto oes ; 2 0 
—— Zemire and Azor, Nos. 1, 2, 3, 4, 

2 6 





each 
Ad lib. Accompaniments, &c., for Flute, 
Violin, and Violoncello, are published to 
Spohr’s works. 
Stoke’s Bois de Boulogne, Chasse aud March 3 6 
Musical Gems, in 6 Nos.......each 2s.or 2 
‘The Summerford Park, 2 Quadrilles, by T. 

Mason, jun. 3.40 
The Olive Branch, with variations, by But- 

ler cee... 
The Woodvine, divertimento, by: 
Valse des Fusiliers ... 
Walmisley’s (T. F. ) La ‘Simplicité, Theme 

























and Vars. 3.0 
Ww me 1 seme from Love’s sickness, 

Ronio . eovcceveee 6 
—— Rondo on an : old d En; alish ‘Air coe: 0 

Trio for 2 Flutes and Pianoforte, 

cated to G. Rudall, Esq. sesssseesss +r 7 0 
We're a’ noddin, with Vars..« 

Of Leeds « -sererceessreeeee 2 G6 





Ye banks and braes . Whitcombe 20 
J. Alfred Novell ean Street, S O. 


MURPHY’S WEATHER EYE. 
- a day or two will be published a 


New Comic Song, sung by Mr. W. J. Ham- 
mond in the popular farcetta of The Fitzpartricks, 
at the Strand Theatre, entitled ‘* The Weather 
Pa ” Words by Moncrieff, Music arranged by M. 

orri. 
« The Chapter of Crows,” sung by Mr. Ham- 
moni in the Pickwickians. 
J. Limbird and Co., 143, Strand. 














Just lublished, 

i IS Opera of Congereia, 
Arranged for the rianoforte ......0...04 0 

Orpheus’ C olicetion of Glecs, Book ” nae 
Gems of Gerinan Song, Book 2 ...... 
Kalliwoda’s 2 sets of Quadrilles, each. . 
Strauss’s Walizes, No. i to 100, each ‘from 

Is. 64. tO... 3.0 
Czerny’s 50 Exercises, Op. 481, in 3 Books, 












each 2 
J. J, EWER and Co., Bow Church Yard. 
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SELECT LIST OF 


NEW PUBLICATIONS, 


PIANOFORTE. 


Postilion, Op. 94.. eee 
—— ditto from La double Echelle, “Op: 98 5 
Three airs de Ballet from La Stradella, 





eac 3 
Moscheles’ 2 Fantasias from Belisario, each. 4 
4 
5 








Bouquet de melodies (2nd edition). . 
Thalberg’s Fantasia—Robert le diable......... 
Hunten’s variations on Strauss’ Alexandra, 

























































































Les fleurs d’{talie, 12 = _—- 
euses de Donizetti, 1 to 12, each.. 
3 Airs from Parisina, each.. ove 
Encouragement aux jeunes es 3 
easy Rondos, each woe 
Holmes’ Rondo on Ah che Forse. wee 


PIANOFORTE DUETS, 


Hunte’s Nouvelles Recreations du _— 
pianiste, 3 NOSs., CaCh seseseeseee 

Recueil des opera, 4 ‘books, ‘each » 

3 Italian Cavatinas, No. 1, 

Bolena 

NO. 2, NOTMA secerecsecreseereees 

No. 3, Crociato. 

Son Nom, a favourite Romance by 

Madile. Puget... 

Rondeau on a favourite theme...ditto 

Diabelli’s arrangement of the Airs from hie 
Diavolo, 4 books, each .s...+4- 

Czerny’s Fantasia on Airs in Belisario vnc. 

HARP. 
Bochsa’ : Gallenberg’s Waltz...++++++0+++s0e» eeeeee 
—— The favourite March in Norma ecenceeee 
ditto. ditto. Belisario.. 

Grand Galop in the Postilion.. ee 

Chatterton’s Scottish chimes, divertimento 
introducing the celebrated melodies. The 
Old a Yard, Caller Herring, and Kelvin 
Grove..uwee 

Wright's La voix de ce qu’on Aime .. 


HARP AND PIANO DUETS. 


Bochsa's Cachuca (brilliant and easy) .. 
Trio from Le Pré aux Cleres 0 
—— Gallenberg’s Waltz. wdlitto... 3 
March Belisario, accompani- 
ments, Flute, Violin, and Violoncello ...... 5 
Favourite Airs from Postilion....ditto 10 
Labarre’s Grand Duet .....++0+0Gitto..s0 see oes 


NEW ELEMENTARY WORKS. 


Bertini’s Studies for small hands...... 
25 ditto, in 2 hooks, each.. 
Characteristic Studies .....++. - 
Hunten’s 18 Progressive ee Op. 80... 
——— 12 Etudes Melodi 

Cramer’s Stu ies, (new edition) 2 ‘vols, 








Op. 90 ... 3 
——— Swisse et Tyrol, 1 and 2, Op. 89. 2 
Variations on Rose softly blooming, 
Op. 79 cee 3 
March i in Norma, On BD crncveseesedesed a 
—— Ty , Op. 93 2 
Assisa a pie, Op 98... we 2 
Crusader’s March, Croci: ato... 2 
2 Rondos from Onslow’s opera, Le 
Guise, Op. 100, each 3 
La Modeste Trois Rondeaux, 1,2, and 
3, each 2 
re on Weber’s Invitation to 
tz 2 
Les Sylphes, 2 Airs de Dance, No. 1, 
Valse A 2 
. ditto. ditto 2, 
Air de ballet 2 
Mignonne, Rondeau Pastorale ......... 2 
Les Brillantes, 3 favourite airs, with 
variations, each 2 
Czerny’s Variations on Strauss’ we 
Waltz 4 
Rondo Pré aux Cleres ... 3 
Burgmuller’s - Contrabandista o 3 
Chanso 3 
« C: ter were 3 
2 
3 














tom 
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each. 21 


ERZ’S GRAND FANTASIA , Ben, Fe 


BY 
CHAPPELL, 50, NEW BOND ST. 


oo oo ofS esssooc AB ehk A RS SC Casas sso 


Sal AAD 


ooo 


0 
0 
0 





THE MUSICAL WORLD. 


> 
> 
> 
2 


vee 


vee 


IV 


 perienced from Amateurs, the Profession, and the 


ANN 





> 


Urey 


2 of its most eminent professors, &c., 


New and Cheaper Edition, Five Shillings, 
THE VIOLIN; 
Bens a Complete History of that 


Leading Instrument, with succinct memoirs 


By G. DUBOURG. 

«« A more complete and amusing work, both as 
regards its style and arrangement, we have never 
yet met with.”—Musical World. 

Henry Colburn, Publisher, 13, Great Marlborough 
Street; and to be had, by order, of all Book and 
Music Sellers. 


HAMBER ORGAN, with Octave 

of Pedals and Swell, to be Sold, containing 

Stop Diapason Bass, Stop Diapason Treble, Prin- 

cipal, and Duleiana. A very sweet toned instru- 

ment, admirably calculated for a room or small 

chapel. Price 35. To be seen at George and 

Manby’s Music Warehouse, Corner of St. Bride’s 
Avenue, Fleet Street. 


“HANDEL'S HEAD,” 
BUCKLERSBURY. 


R. WATSON, AUCTIONEER 
of MUSICAL and every Description of 
Property, a and House Agent, 31, Buck- 
pave A W. flatters himself, from the long 
connexion he has had with the Musical Circles, (up- 
wards of 15 years), that Ladies and Gentlemen 
sirous of disposing of their Libraries and Instru- 
ments, will ‘tnd, by entrusting them to his care for 
that purpose, that their interests will be more pro- 
moted than by any other channel. 
Mr. W. embraces this opportunity of acknow- 
ledging the kind patronage that he has always ex- 








‘Teste in general. 
To Messi's. Rowland & Son, 20, Hatton Garden, 
London, 


ENTLEMEN,—I have been 
prevailed upon by a friend to try your 
Macassar O1L, and have indeed fi found it of 
amazing benefit in my family ; four of my children, 
afew years ago, were ill with the Scarlet Fever, 
and, until about three months since, there was 
not the least appearance of hair upon their heads. 
The medical gentlemen who attended them gave 
no hopes of it ever returning ; but, after using your 
Macassar Oi a short time, I found, to my great 
delight, their heads covered with a short eens 
hair, which is now daily improving. You are at 
liberty to make whatever use you please of this 
letter to your advantage; as I live in the country, 
I have taken the present opportunity of conveying 
it by a friend to you. 
I am, Gentlemen, 
Your humble servant, 
JANET SMITH. 
Ottringham, Yorkshire, June 8th, 1829. 


ROWLAND’S MACASSAR OIL prevents Hair 
from falling off, or turning Grey; Changes Grey 
Hair to its original colour ; frees it from Seurf, and 
makes it beautifully soft and curly. 
CAUTION.—Ask for “ROWLAND'S MA- 
CASSAR OIL,” and observe their NAME & 
ADDRESS, in Red, on the Wrapper, thus, 
A. ROWLAND & SON, 20, HATTON GARDEN 
Counter-signed ALEX. ROWLAND. 
The lowest is is 3s. 6d.—the next price is 73.— 
10s. 6d. and 21s. per bottle. 
Impostors call their trash the GENUINE,” and 
omit the “ &” in the Signature, offering it for 
sale under the lure of being Heep 











LONDIN By for the Pro: gost by HENRY 
HOOPER, 13, Pall Mall East, & R. GROOMBRIDGE, 
Panyer Alley. Paternoster Row, every Thursday After- 
noon, at Four o’clock, where ‘Advertisements, Works 
for Review, and Communications for the Editor, will 
be received.—The Musical World may be had, by 

order, cf all Book and Music Sellers, 

Pr-nted by WILLIAM WILCOCKSON, Rolls Buildings, 

Fetter Lane, London. 





